
























































































































































































































































































































300 Notes 

72. With this term Metz refers to the relation cinema has with the signifiers of 
other arts. 

73. "To intervene, intervenir, according to the definition exemplified by the 
Petit Robert: 'ask an influential person to intervene'" Co lie (I 979: 23). 

74. «Selon Port-Royal un souci d'elegance (la repetition est fastidieuse) est a 
l' origine de l 'anaphore; Jes modern es se croient plus scientifiques en parlant 
d'un souci d'economie.» [According to Port Royal, a care for elegance 
(repetition is annoying) lies in the origins of anaphora; modern man believes 
himself to be more scientific and takes care of economy.] Ducrot and 
Todorov (1972:358). 

75. "Besides, what energy and what dignity gives to this phrase the word God 
repeated four times. This repetition is of the kind called anaphora, or 
simply, Repetition" Fontanier (1968: 329). 

76. «Un gros plan de revolver ne signifie pas <revolver> (unite lexicale purement 
virtuelle) - mais signifie au moins, et sans parler des connotations, <Voici 
un revolver!>» [A closeup of a revolver does not mean "revolver" (purely 
virtual lexical untiy) but it means, at least, and without talking of connota­
tions, "This is a revolver"!] Metz ( 1968: 72). 

77. ,,Was gezeichnet werden kann, kann nicht gesagt werden" Wittgenstein 
(1969:51). 

78. «Melisande ne cache pas, mais elle ne parle pas. Telle est la Photo: elle ne 
sait dire ce qu'elle donne a voirn Barthes (1981a:156). 

79. In German, it means 'perception' though Wahr, 'truth', is its origin. 
80. «La crise de la pragmatique en France resulte par contre de cette quete pour 

le sujet dans le langage qui est partout et nulle part.» [The pragmatic crises 
in France results from this quest of the subject in language, which is every­
where and nowhere.] Nerlich (1989: 111-112). 

81. «Tout ce que I' image montre, la parole ne doit pas le dire, le son ne doit pas 
le suggerer.» [All this the image shows, should not be said with words, the 
sound should not be hinted at.] Metz rejects the dogmatism of this 
obligatory a-synchrony. Metz ( 1968, II: 48). 

82. According to Metz, not everything that appears in the films is cinemato­
graphic: only that which can appear only in cinema and which constitutes 
specifically the cinematographic language. 

83 . This supposition or transposition is legitimized in part by the name with 
which Orlando, the journalist of Ela nave va ... introduces the captain of the 
ship: he calls him "Leonardo di Robertis" and, upon the captain's protest, he 
corrects himself: "Roberto di Leonardis". 

84. " ... when a narrator takes the listener to the kingdom of what being 
absent can be recalled or the kingdom of constructive fantasy, and 
presents him with the same demonstrative (pronouns) for him to 
see and hear what there is to see and hear ... Not with his exterior eyes 
and ears but with those usually called 'interior or spiritual ' ... " Buhler 
(1950: 200). 
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85. Metz (1968: 15) considered that the efficacy of "unrealism" in cinema is due 
to the fact that «a ce que I' irreel y apparait comme realise et s' off re au regard 
sous Jes apparences du surgissement evenementiel, non de la plausible illus­
tration de quelque processus extraordinaire, qui serait purement con9u» 
[there what is real appears as realized and is offered to our gaze under the 
appearances of an eventful arising, not as the plausible illustration of an 
extraordinary process which would be purely conceived.] I take Metz's 
notion in a broad sense, because films like any other known object support 
that primary realization on the reality of what «s'est reellement passe». In 
«L'impression de realite». More recently, Pierre Bayard has said that «bien 
que je sache pertinernment que tel personnage cinematographique n'existe 
pas, (encore que ... ) je serai inevitablement amene, pour en parler, a 
recourir aux memes formulations que celles que je reserve aux etres vivants, 
. .. ii n ' y a pas une langue capable de serier referents imaginaires et referents 
reels» [althoug I may know that a certain character does not exist (even 
when ... ) to mention it I am forced to resort to the same formulations which 
I reserve for living beings ... There is no language capable of classifying 
imaginary referents and real referents] (1989: 21). In the same volume, Joan 
Copjec states that «la theorie du cinema a une nouvelle conception de 
<!'impression de realitb caracteristique du cinema. N'etant plus con9ue 
comme dependante d 'une relation de vraisemblance entre !'image et le 
referent reel, cette impression fut attribues des !ors a une relation d'adequa­
tion entre I' image et le speetateur.>> [the theory of cinema has brought a new 
conception of the "impression of reality" characteristic of the cinema. One 
does no longer conceive oneself as dependent on a relation of verisimilitude 
between the images and the real referent, rather this impression is attributed 
to a relation of adequation between the image and the spectator]. 

86. Ockham (Ockham's razor) defined movement as the reappearance of the 
same thing in different places. 

87. ln Benveniste 's ( 1971) sense opposing "discourse" and insofar as it attempts 
to counteract the course of time. 

88. In a recent article Jeffrey Kittay (1988: 205 - 234) says: " It is logical to see 
anaphora as a kind of resolution into non-deictic language ... At least for 
anaphora one would think one has achieved the required 'stillness', the 
surrounding text is fixed, 'eternally' surrounding the anaphora. But all texts 
are not still. The last word has certainly not been said on this distinction. We 
are functioning here in an area of many shades: in fact, the referent of 
anaphora is shadowy" . 

89. «Les deux discours, celui du narrateur et celui de Marcel Proust, sont 
homologues, mais non point analogues. Le narrateur va ecrire, et ce futur le 
maintient dans un ordre de !' existence, non de la parole; ii est aux prises avec 
une psychologie, non avec une technique. Marcel Proust, au contraire, ecrit; 
ii lutte avec les categories du langage, non avec celles du comportement.» 
[Both discourses, the narrator's and Marcel Proust's, are homologues but not 
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analogous at all. The narrator will write, and this future keeps him in the 
order of existence, not of speech; he is linked to a psychology, not a 
technique. Marcel Proust, on the contrary, writes, he fights against the 
categories oflanguage, not against those of behaviour.] Barthes (1971 : 160). 

90. Plato (1981 : 89-90). Book X, The Republic. «Maintenant nous ne deman­
derons pas de compter a Homere ni a tout autre poete de mille choses dont 
ils ont parle: nous ne demanderons pas si tel d 'entre eux a ete un habile 
medecin, et non un simple imitateur du langage des medecins, quels 
malades un poete ancien ou moderne passe pour avoir gueri, comme l'a fait 
Asclepios, ou quels disciples savants en medecine ii a laisses apres lui, 
comme celui-ci a laisse ses descendants. Ne !es interrogeons pas non plus 
sur Jes autres arts: faisons-leur en grace.» [Let us not expect from Homer, 
nor from any other poet, that they answer to us for many of the things they 
spoke to us about, asking them if any of them was a skilled doctor, and not 
a simple imitator of the language of doctors, or which are the sick whom 
some poet, be it ancient or modern, is famous for having cured, like 
Asclepios has cured, or which are the wise disciples of medicine who has 
left behind him, like the very Asclepios did with his descendants. Let 's 
concede them the same grace with respect to the other arts, and let's not talk 
to them about it any further.] Trans E . Chambry, Ed. Belles-Lettres, 
(1934: 89-90). 

91. This is the text of a paper presented on September 28, 1990 in Budapest at 
the Colloquium on Symbolicity, organised in honour of Professor Thomas A. 
Sebeok on his 70th anniversary. As I could not attend this Colloquium, I put 
the presentation of the paper into the hands of the Odin Teatret, from 
Denmark. 

92. The International Cultural Centre was founded in Saito, Uruguay, in August 
1990. As the overall topic of its inauguration, we celebrated the 50th 
anniversary of Borges' story Tlon, Uqbar, Orbis Tertius which he claimed to 
have written in "Saito Oriental", where this new Cul tural Centre is located. 
Ever since the first edition of this text, in Sur, No. 68, B uenos Aires, these 
references appear in footnotes to the story. Borges, together with his mother, 
Leonor Acevedo de Borges, used to frequently visit this Urug uayan 
province where they had close family connections, as well as a circle of 
friends. Esther Haedo, the wife of Enrique Amorim, an important 
Uruguayan writer and owner of the villa "Las Nubes", where we held our 
meeting, still preserves m emories of the repeated presence of Borges. 

93. Saito Oriental, 1940 is the double reference at the end of the story, perhaps 
to point at the contrast with Borges' famous, pre-dated Postdata de 1947, 
published in 1940 together with the rest of the story. 

94. In Jorge Luis Borges, a litermy biography (Rodriguez Monegal 1978), Emir 
gives the story of this name which had been constructed by him years 
before to designate "the author" of much "humorous stuff" which both 
writers had produced, parodying the grandiloquent expressions of known 
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writers and critics, the inflated rhetoric of traditional River Plate literary 
criticism, and the procedures of the detective novel, as well as the formalities 
and customs of literary events in general. 

95. The attraction between enthusiastic readers has continued without interrup­
tion. Last year I mentioned to Bioy the coincidences between his aesthetics 
and those of Walter Benjamin. Since then, as he remarked in Saito, he has 
been continuously reading Benjamin's work. 

96. L'etern.ite par !es astres. Hypothese astronomique par Louis-Auguste 
Blanqui, Paris, 1872, was a too well-known book at the time for Peirce, 
the astronomer, to have remained unaware of its existence. Many of his 
themes touched on those ofBlanqui, and his French relations could not have 
failed to point out to him the existence of the author, his books and his 

ideas. 
97. As was the case with Isidro Parodi, the famous character in Biorges, whose 

criminal investigations were most productive to Umberto Eco, of both 
fiction and theory, Blanqui from his prison could perform feats which belied 
his seclusion and isolation. 

98. In French, the tiers-arbitre is the person charged with settling disputes 
between two parties, and tierce personne, therefore, by extension, means a 
s tranger, or outsider, foreigner. Dictionnaire Petit Robert, (1982). 

99. I prefer not to discuss the current, widely-used meaning of the term " third 
world": the feeling of protest, appeal for charity or ambivalent resignation 
on occupying one of the lowest of positions within an established order, 
according to crite1;a which do not appear to me t be valid. Instead my "third 
world" refers to the Orbis tertius in cartography. The Orbis tertius, old 
planetary inscription where the Earth figures as the third planet of the solar 
system in geographical distance from the sun. I do not doubt that the Earth 
is Orbis Tertius, that is to say, the third world. 

100. «Lat, hybrida, -ae. biitard, de sang melange. Se <lit des animaux et des 
hommes. (La graphie) a sans doute ete influencee par un faux rapprochement 
litteraire avec ibris.» [Lat. hybrida, -ae. bastard, of mixed blood. It is said of 
animals and of men. The writing has been doubtlessly influenced by a false 
literary approximation with ibris .] Ernout and Meillet ( 1985: 302). 

101. Barthes (1980:35) calls enantiology (a partir du fr. enantiotrope, gr. 
enantios 'opposed ' and gr. morphe ' form' ) the discipline involving the 
study of the complex transformation undergone by images when inverted by 

a mirror. 
102. Genette (1966) quotes Borges thus: "The idea ofa single subject is omni­

potent. Rarely do books bear a signature. The concept of plagiarism does not 
exist: it has been established that all works are those of a single author who 
is timeless and anonymous. Criticism tends to invent authors; it will choose 
two different works, - let us say, the Tao te kin and the Thousand-and-one­
nights - attribute them to one and the same author and then proceed to 
detennine with honesty the psychology of this interesting homme des lettres ." 
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This quotation is the basis of L'ulopie litteraire, which is precisely what is 
being dealt with here. 

103. "An entire week of work with pick and spade could not exhume another 
hron, other than a rusty wheel, with antedates to the experiment" (TlOn, 
Uqbar, Orbis Tertius). In the same way, the «Postdata del 47» appear 
already in the first edition of the story in Sur (No. 68, 1940). In relation to 
the later publication (first Spanish edition: Emece, 1944) it appears with a 
modification which is of interest in the same sense: "I reproduce the earlier 
article exactly as it appeared in the issue No. 68 of Sur - in jade green 
covers, May 1940 - with no excision except for a few metaphors and a type 
of burlesque summary which now appears to be frivolous. So many things 
have happened since that date ... I will limit myself in recording them." This 
reference to the magazine Sur is, of course, an autoreference which had 
already been published in the same magazine which mentions it. In addition, 
the reference to the burlesque summary refers to the same postscript where 
this mention is included. 

104. The word cita, in Spanish, means both 'quotation' and 'appointment'. 
105. In both the novel and the story, duplication is ubiquitous: "I know something 

which may be of use to the readers of this report in ascertaining the date of 
the second appearance of the intruders: The two moons and the two suns 
were seen on the following day. It could have been just a local apparition; 
nevertheless it seems more likely to me to be a phenomenon of mirages, 
caused by the moon or the sun .. . But I think that the two moons and the two 
suns don't hold much interest; they would have had to have reached every­
where, either through the sky or through more complete and scholarly 
information. I am not recording this so as to afford them any poetic or 
bizarre value, but rather so that my readers, who receive newspapers and 
have birthdays, may put a date on these pages." This is about a duplication 
which the narrator, even with the corrections by the editor, had already seen: 
"We are experiencing the first nights with two moons. But already they have 
seen two suns." Cicero writes in De natura deorum: "Tum sole quot ut e 
patre audivi Tuditano et Aquilio Consulibus evenerat." "I don't believe it 
was a bad quotation" says the narrator. Here appears the editor's footnote 
which says "He is mistaken. He omits the most important word: geminato 
(from geminatus - 'geminated', ' duplicated', 'repeated', 'reiterated '). 
(Bioy Casares 1940: La invenci6n de Morel). 

106. In the Italian translation of Blanqui 's (1983: 20) L'eternite par /es astres, 
Fabrizio Desideri says that: "L'universo di Blanqui si pluralizza in multi­
versum. Ede ii pluralismo derivato dal suo atomismo, ovvero il polimor­
fismo temporale che struttura l'eternita, quanto contrasta la mono-dromia 
universale, quanto sovverte l'uni-voca direzione alla morte di ogni corpo 
celeste" . 

l 07. "They remain unknown and removed in such a way that there is no possib­
ility their warnings can cause us to be more alert: 'So as to save us blunders 
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and pains'. All great events in om globe have their cross entry, especially 
when they have involved fatality. Perhaps the English have lost the Battle of 
Waterloo many times over in the globes where their adversaries haven 't 
committed the same stupidities as Grouchy. As a compensation, in another 
globe, Bonaparte does not always achieve victory in Marengo, which 
appears to be tough luck" Blanqui (1983: V). 

108. In Plan de evasion by Bioy Casares (1945), Bioy gives his characters the 
names of French collaborators during the Nazi occupation. The plot also 
establishes connections with other periods, but always orientated into the 
same direction. "My name is Bordenave. I am called Dreyfus because they 
say I always speak of Captain Dreyfus". 

109. In an interview with Alain Resnais and Robbe-Grillet, the latter tells that 
after a private screening of the film, he received a call from Claude Oilier, 
who told him: «Mais c'est L'invention de Morel!» The interviewers then 
explained some aspects of the book and connected them with aspects of the 
film and Resnais, who did not know the book, concluded that there was 
indeed «un rapport .. . frap pant» ( Cozarinsky 197 4). 

110. For example, in a letter to Max Horkheimer ( 1938) from Paris, W. Benjamin 
referred to the conunotion caused by the discovery of Blanqui's astro­
nomical phantasmagorias. In the little time he had left until 1940, Benjamin 
was not to omit the lucidity of the numerous speculative messianisms in 
L'eternite par /es astres. 

111. Borges says in his prologue to La invenci6n de Morel: "It is enough for me 
to say what Bioy in a literary manner a concept which was refuted by St. 
Augustine and Origenes, which was argued by Louis-Auguste Blanqui and 
expressed in unforgettable music by Dante Gabriel Rossetti: 'I have been 
here before, but when or how I cannot tell."' 

112. A different translation of this text was published in World Literature Today, 
a literary quarterly of the University of Oklahoma. Autumn 1991, special 
issue on The posthumous career of Manuel Puig. 

11 3. For the purpose of this study particular reference is made to two of 
Manuel Puig's works, El beso de la mujer arafia (1976) and Pubis angelical 
(1979). 

114. I presented this paper at the Colloquium on Reality and fiction in the 
Americas, organized by Professor Richard Morse in The Latin American 
Program of The Wilson Centre, Smithsonian Institution Building, 
Washington, 2 1st October, 1988. 

115. In spite of being a little known form of iconicity I believe the imitation of a 
verbal sign by the same verbal sign to be one of the imitative processes, 
which best fulfills the requirements of similarity which Charles S. Peirce 
defined, in a not too preci se manner, as " icon", in various passages of his 
Collected pap ers, ( 1933- 1958). 

116. Whilst speaking about the idiomatic particularities of this tern1inology, 
Borges advised me to translate the Spanish cursi as bathos. 
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11 7. The correspondence between Emir Rodriguez Monegal and Manuel Puig 
belongs to the Firestone Library of Princeton University. I would like to 
thank the Manuscripts and Rare Book Library for its generosity in allowing 
me to consult the letters and to quote from them. In spite of the numerous 
studies of Manuel Puig's work, I will refer mostly to the analyses and 
commentaries of Rodriguez Monegal. In one letter to Rodriguez Monegal, 
dated 6th February, 1969, Manuel Puig writes: "Bueno, el boletin Puig se 
completa con el anuncio de su pr6xima novela, de corte policial, 
actualmente shooting on location in perverted Buenos Aires. It's a sort of 
thriller. (.Te acordas del slogan de la MGM para lanzar ' I'll cry tomorrow' 
con Susan Hayward? Decia asi: 'A film shot on location: inside a woman's 
soul !' - Bueno, lo mismo se podria aplicar a mi policial. OK Emir, esta vez 
contestamc por favor. Con Severo en Paris estuvimos de acuerdo en que 
ambos somos inventos tuyos (.no se the occurrira desinventanne for some 
mysterious reason?" [Well, the Puig bu lletin ends with the announcement of 
his next novel, a thtiller, presently shooting on location in perverted Buenos 
Aires. It's a sort of thriller. Do you remember MGM 's slogan for the 
launching of"I'ill cry tomorrow" with Susan Hayward? It went "A film shot 
on location: inside a woman's soul! " - Well, the same would apply to my 
thriller. OK Emir, this time please answer me. In Paris, we agreed with 
Severo that we both are inventions of yours, wouldn't you happen to 
uninvent me for some mysterious reason?] Buenos Aires, 6th February 1969. 

11 8. Foucault(l983:121). 
119. " In Manuel Puig, cinema is an instrument of analysis because he belongs 

truly to that generation which frequented the popular university of cinema, 
to the generation which learned to dream and to write in the dark, which 
adopted the social and romantic models offered by commercial North­
American cinema and which was educated, and not just colonized, by 
celluloid" (Rodriguez Monegal 1972, 2: 379). 

120. l have already dedicated various studies to the topic of repeated discourse, 
imitations and stereotypes, and I do not consider it necessary to return to 
them here. See my Analisis de un lenguaje en crisis (1969), El lenguaje de 
la publicidad (1973, 1991 ), Una retorica def silencio ( 1984), "El lenguaje 
anaf6rico de Juan Rulfo" (I 975), "Anafora e intermediaci6n" (1981, "Una 
hip6tesis de lectura: la imaginaci6n entre la repetici6n y el silencio" (1984) 
and " La imaginaci6n anaf6rica en el cine" ( I 989). 

I 21. «C'est un nouveau type qui entre sur la scene, dont on ne sait p lus, ou pas 
encore, comment l'appeler: ecrivain? intellectuel? scripteur?» [A new type 
that enters on the stage, of whom (still) do not know how to call: writer, 
intellectual, scripteur?] Debray-Genette ( 1988: 22). 

122. I call cordones ('cords') the intermediation marks which limit and 
distinguish the dialectic conditions of autonomy and reciprocal dependence 
estabished between the artistic universe as artifical - and above all, virtu­
al -, and the expectative universe of the spectator, of his expectations - , 
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the historical situation in which this communication takes place, the denom­
ination is justified because in current contexts cordon designates a very 
particular and contradictory duality: it means as much what unites as what 
separates: the cordon is applied to the most in timate relation anterior to the 
ser-nacer ('to be' - 'to be born '), the umbil ical cord of origin, the seal of the 
initial pact, the knot and cut at deliverance. On the other hand, it is also 
applied to those objects which separate and assure the net cut, the most 
severe, the most necessary and arbitrary sanitarian or police barrier (cordon 
sanitario, cordon policial). Union and separation, the cordones reconcile 
two opposing functions in one word. Univers ity of Brussels, 1981. Degres 
No. 321, 1982. 

123. Edmond Jabes ( 1984 : 48). 
124. In an inedit letter which I read from the manuscript collection (corres­

pondence of Emir Rodriguez Monegal) of Firestone Library, Princeton 
University. 

125. If one tries to find the etymology of"theory" in a dictionary, it will be easier 
to look under " theatre" ... "Lat. theatrum. Taken from Greek theatron 
derived from the<iomai: ' l look', ' I contemplate'. Of the same root as 
the<iomai is the Gr. theoreo: ' I contemplate', ' I examine', ' I study', from 
which comes the01y: 'contemplation, 'meditation', 'speculation '." Joan 
Cororninas, Breve diccionario etimologico de la lengua castellana (1961 ). 

126. Manuel Puig in an interview conducted by M. Ester Gilio. Revista de la 
UNAM, June 1984. 

127. Roland Barthes, «De !'oeuvre au texte». Revue d'esthetique, No. 2, (197 1). 
Posthumously published in Le bruissement de la langue (1984). 

128. Latin schedula signifies 'sheet of paper'. From this root is derived both 
cedula and celda, in Spanish. 

129. This is the textofapaperpresented on April 5, 1989, during the Colloquium 
on "Paradoxes, breakdowns, cognitive dissonance", organized by the Uni­
versity of Siegen, Dubrovnik. 

130. One valid antecedent for this affinity would be the doctrine of cassatio. 
According to Nicola Fall eta ( 1985: 140), the Scholastics were the first 
to develop the complete doctrine of cassatio and to examine and study 
utterances such as "I do not speak" or "I am not speaking". [My transla­
tion]. 

131. "Que otros se jacten de las paginas que han escrito, a mi me enorgullecen las 
que he leido." [Let others boast about what they have written, I am proud of 
what I've read.] Borges (1960:53). 

132. "The subject too if he can appear to be the slave of language, is all the more 
so of a discourse in universal movement, in which his place is already 
inscribed at birth, if only by virtue of his proper name" Hartman (1982: I 11) 

133. "Entre lo que veo y digo, entre lo que digo y callo, entre lo que callo y sueiio, 
entre lo que sueiio y olvido, la poesia. Se des liza entre el si y el no" 
Paz (1987: 11). 
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134. Sir Francis Drake and the age of discovery. Exhibition in The Pierpoint 
Morgan Library, New York, January 15-May, 1988. 

135. This is Alain Robbe-Grillet's title for the film based on two stories by 
Borges, (1968). 

136. Your mind must leap from a third person perspective, "he" or "she" - to a 
first person perspective - "I". "Comedians have long lmown how to 
exaggerate this leap ... so that it is a gift to see ourselves as others see 
us ... this dramatic shift is a discovery" Hofstadter and Dennett 
(1981 : 20- 21 ). The text with which the editors begin the book is "Borges y 
yo". It would have been interesting to study this dramatic shift - in the 
strongest sense of the word, taking the story we are analysing here, as a point 
of departure. 

137. NT. in Spanish inversion means both ' inversion ' and ' investment' . 
138. I adopt both literary concepts from The Friday book, John Barth ( 1984: 62) 
139. Even though Borges does not explicitly consider this semantic-numerical 

aspect of the term, he calls one of his last collections of poetry La cifra, 
(1981). 

140. «Harmonie de mouvements opposes comme celle de !'arc et Ia lyre» 
Heraclitus (1959:51). 

141. «Que, apres la fait et pour autant qu'il y participe, devient semblable ce 
qui participe a Ia ressemblance; dissemblable, ce qui participe a la 
dissemblance, l ' un et l 'autre, ce qui participe a l' une et a l'autre? Si toutes 
choses prennent part a ces deux formes opposes, que toutes choses aient, 
a elles memes, par cette double participation, a la foi s semblables et 
dissemblables, qu'y a-t-il a cela d'etonnant?» [After the event, and insofar 
as it participates, it turns those who participate in the likeness similar to it; 
and dissimilar those who participate in the dissimilitude. One and the other, 
those who participate in one or the other. If all things participate in these two 
opposing forms, let all things be for themselves, due to this double participa­
tion, at once similar and dissimilar, what is smprising about this?] Plato, 
Parmenide, 129a), Ed. Belles Lettres, Paris. 

142. The Venerable Beda (672- 735), in his Historia ecclesiastica gentis 
anglorum, tells about the double poetical revelation that enlightened 
Caedmon, an illiterate shepherd who received in a dream his first poem and , 
at the same time, his poetical vocation. Both poem and poet are initiated by 
"The beginning of the created things". 

143. Some similar remarks appeared in «Le critique comme critique», 
Vol. 74, 1/2 (1989) of Semiotics and in "Borges and the invention of the 
name" in this volume. I know the article «La parabole et les paradoxes. 
Paradoxes mathematiques dans un conte de Borges» that Mercedes B lanco 
published in Poetique 55, (1983) but I adopted here a different point of view. 

144. NT. in its old sense of 'announced', ' declared' from Old English meldian 
and Old High German meldon. 
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