
























































































































































































































































































































































Plate 29

Juan Melé
Relieve No. 53 (Relief No. 53), 1950
Oil on panel and Plexiglas construction, 27 % x 33 % inches (70 x 84 cm)

Collection of Guillermo de Osma, Madrid
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Plate 30

Lidy Prati

Concreto (Concrete), 1945

Oil on board, 24 % x 18 7 inches (62 x 48 cm)
Private Collection, Buenos Aires
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Plate 31

Lidy Prati

Concret A4, 1948

Oil on hardboard, 33 x 23 % inches (84 x 60 cm)

Ministerio de Relaciones Exteriores, Comercio Internacional y Culto de la Repiiblica Argentina

T3




Plate 32

Gregorio Vordénega

Composicién (Composition), 1950 _ o
Oil on gesso on compositio: 32 Yo x 24 % inches (82.5 x 63 cm)
Collection of Patricia Phelps de Cisneros, Caracas







Plate 33

Carmelo Arden Quin

Plan vert (Green Plane), 1945

Gouache on card, 16 % x 11 % inches (41 x 28.9 cm)
Collection of Patricia Phelps de Cisneros, Caracas
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Plate 34
Carmelo Arden Quin

De la serie estructuras extensas o Esculturas blancas transformables

(From the Series of Extensive Structures or Transformable White Sculptures), 1946
Painted wood, glass, and Bakelite, 17 7% x 8 Y4 x 4 % inches (4§.2 x 21 x 16.3 cm)
Fundacién Eduardo E Costantini
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Plate 35

Carmelo Arden Quin

Méchanique (Mechanical), 1947

Lacquer on cardboard, 21 % x 16 % (55 x 41 cm)
Collection of Ricardo A. Griineisen, Buenos Aires
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Plate 36

Carmelo Arden Quin

Lignes et points (Lines and Points), 1950

Painted panel, 35 % x 15 x 1 inches (90 x 38 x 2.5 cm)

Courtesy Rachel Adler Fine Art, New York and Galerie von Bartha, Basel
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Plate 37

Martin Blaszko

Ritmos verticales (Vertical Rhythms), 1947

Oil on wood, 36 % x 17 % inches (93 x 44 cm)
Collection of Patricia Phelps de Cisneros, Caracas
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Plate 38

Martin Blaszko

El gran ritmo (The Great Rhythm), 1949

Oil on panel, 36 % x 16 7 inches (93 x 43 cm)
Collection of Ricardo A. Griineisen, Buenos Aires
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Plate 39

Gyula Kosice

Réyi, 1944

Articulated wood,

39 x 31 Y2 x 5 % inches (99 x 8o x 15 cm)
Private Collection, Buenos Aires
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Plate 40

Gyula Kosice

Serie Espacio Objetivo (Objective Space Series), 1950
Plexiglas, 28 % x 8 Y1 x 18 % inches (73 x 21 x 46 cm)
Collection of Fernando Sabsay, Buenos Aires
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Plate 41

Rhod Rothfuss

Arlequin (Harlequin), circa 1944

Oil on canvas, 66 ' x 33 7 inches (174 x 86 cm)
Collection of Patricia Phelps de Cisneros, Caracas
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Plate 42
Rhod Rothfuss
Composicién Madi (Madi Composition), 1946

Enamel on hardboard/canvas, 48 % x 33 % x 1 ¥ inches (123 x 86 x 3.5 cm)
Private Collection, Buenos Aires
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Plate 43

Redolfo lan Uricchio

Mdguina iniitil (Useless Machine), 1993

version of the work presented in Réalités Nonvelles in Paris in 1948

Painted wood with hinges and spring, 23 % x 15 % x 5 % inches (60 x 40 x T5 cm)
Collection of the artist, Montevideo |
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Plate 44

Covers of Arte Madi Universal, Buenos Aires, Argentina

Collection of Gyula Kosice

Arte Madi Universal, No. o (No. 1), 1947
Arte Madi Universal, No.
Arte Madi Universal, No.
Arte Madi Universal, No.
Arte Madi Universal, No.
Arte Madi Universal, No.
Arte Madi Universal, No.
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6, 1952
7/8, 1954
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Plate 45

Radl Lozza

Invencion No. 150 (Invention No. T50), 1948

Enamel on board, 36 % x 43 % inches (92.7 x 110.5 cm)
Collection of Patricia Phelps de Cisneros, Caracas
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Plate 46
José Pedro Costigliolo
Composicion (Composition), 1953

Enamel on metal, 27 % x 36 % inches (70 x 92 cm)
Collection of Maria Freire, Montevideo
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Plate 47

Maria Freire

Escultura (Sculpture), 1953

Painted wood, 29 ¥ x 33 % x 26 inches (74 x 85 x 66 cm)
Collection of the artist, Montevideo
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Plate 48

Antonio Llorens

Composicién (Composition), circa 1952

Oil on board, 36 % x 22 7% inches (93 x §8 cm)
Private Collection, Montevideo

1§51




Plate 49

Victor Magarifios D.

Sin titulo (Untitled), 1950

Oil on board, 17 % x 24 7 inches (45 x 63 cm)
Private Collection, Buenos Aires
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Carmelo Arden Quin

Plan vert (Green Plane), 1945

Gouache on card, 16 % x rt % inches (41 x 28.9 cm)
Collection of Patricia Phelps de Cisneros, Caracas

Carmelo Arden Quin

De la serie estructuras extensas o Esculturas blancas
transformables (From the Series of Extensive Structures or
Transformable White Sculptures), 1946

Painted wood, glass, and Bakelite,

17 % x 8 Y4 x 4 Y inches (45.2 x 21 x 16.3 cm)
Fundacién Eduardo F. Costantini

Carmelo Arden Quin

Méchanigue (Mechanical), t947

Lacquer on cardboard, 21 % x 16 % (55 x 41 cm)
Collection of Ricardo A. Griineisen, Buenos Aires
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Lignes et points (Lines and Points), 1950

Painted panel, 35 % x 15 x 1 inches (9o x 38 x 2.5 cm)
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Ritmos verticales (Vertical Rhythms), 1947

Oil on wood, 36 % x 17 % inches (93 x 44 cm)
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El gran ritmo (The Great Rhythm), 1949

Oil on panel, 36 % x 16 % inches (93 x 43 cm)
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Compaosicion (Composition), 1953

Enamel on metal, 27 % x 36 % inches (70 x 92 cm)
Collection of Maria Freire, Montevideo
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Collage with cord, 31 7 x 15 ¥ inches (76 x 39 cm)
Ministerio de Relaciones Exteriores, Comercio Internacional
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Volumen comprendido en una estructura
(Volume Contained in a Structure), 1951
Stecl rod, height: 21 % inches (40 cm)
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Estructura (Structure), 194§
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